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Techniques » Ritmica carnatica. Proff. R. Reina, J. Zwannenburg. 2006-2007. 
 
CONSERVATORIUM VAN AMSTERDAM (NL) « Advanced Rhythm » Ritmica carnatica. Proff. R. 
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(HWV 140): Emending and contextualizing Handel’s Spanish cantata». 4/2017. 
 
C E N T R O  D I  S T U D I  S U L L ’ A R S  N O V A  I T A L I A N A  D E L  T R E C E N T O ,  
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intertextualidad en las ballades de F. da Caserta». Seduta: « Cuestiones interpretativas en el 
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U T R E C H T  C O N S E R V A T O R I U M  ( N L ) «Palestrina : Music for the Gonzaga Chapel». 
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U N I V E R S I D A D  N A C I O N A L  D E  R O S A R I O  ( A R )  « Composición y modelos poéticos 
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